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Wednesday, April 20, 1994 at 8:00 p .m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
CHRISTOPHER KENDALL, conductor 
and 
WOMENOFTHE 
BOSTON UNIVERSITY SYMPHONIC CHORUS 
ANN HOW ARD JONES, conductor 
ANN HARLEY, soprano 
ELIZABETH MCDOWELL, soprano 
with 
BOSTON UNJVERSITY THEATER DIVISION 
JACQUES CARTIER, director 
Wednesday, April 20, 1994 
8:00p.m. 
PROGRAM 
A Midsummer Night's Dream 
selected readings from the Shakespeare play 
with 
Incidental music by Felix Mendelssohn-Bartholdy 
A Midsummer Night's Dream, Op. 61 









Song with Chorus: Allegro ma non troppo 
Andante-Allegro molto 









Allegro molto-Andante-Allegro molto come I 
Nocturne: Con moto tranquillo 
ACTIV 
Scene 1 
Andante-Allegro molto; Con moto tranquillo-Allegro molto 
Wedding March: Allegro vivace 
ACTV 
Scene 1 
Allegro comodo-Funeral March: Andante comodo 
Dance of the Gowns: Allegro di molto 
Allegro vivace come I 
Finale: Allegro di molto (Chorus and Soloists) 
BOSTON UNIVERSITY TIIEATER DIVISION 
JACQUES CARTIER, director 











































PROGRAM NOTES ON THE INCTDENTAL MUSIC 
In 1826, when Mendelssohn wrote the .,Midsummer Night's Dream" 
Overture Op. 21, Shakespeare's play was not widely known or appreciated 
in Germany, nor had the composer visited England where, in any case, the 
play was generally bowdlerized. Yet his sister, Fanny, noted in her diary 
that the Mendelssohn family were brought up on "A Midsummer Night's 
Dream", and that Felix was especially taken with it. Through this close 
acquaintance with the drama he was able to assimilate in his music the 
English rustic and comic elements which punctuate this play, ostensibly set 
in a wood near Athens . Gradually the work of Shakespeare and 
Mendelssohn became known to a wider public in Germany, so that in 1842 
the King of Prussia, Frederick William IV, commissioned the composer to 
write incidental music for several dramas. The first performance of 
Shakespeare's comedy with Mendelssohn's music took place at Potsdam or. 
October 18, 1843, and the composer was warmly applauded for his efforts. 
Despite some sixteen years that had passed since the completion of the 
overture as a musical wunderkind. Mendelssohn produced an ingeniously 
integrated score with parts of the overture incorporated at other points in 
the action. 
After four mysterious woodwind chords, a shimmering theme in the 
violins evokes the fairy world. A proudly ceremonious theme and 
subsequent horn calls introduce Theseus' court, while a cantabile second 
subject represents the four young lovers Demetrius, Helena, Lysander and 
Hermia. Finally a boisterous, clumping tune announces the 'rude 
mechanicals', with a gleeful portrayal of Bottom's transformation. The 
mystery of Shakespeare's 'haunted grove' deepens in the development, 
with its almost impressionistic woodwind writing. But perhaps most 
miraculous of all is the coda, where the fairy music melts into a beautiful, 
lingering reminiscences of the Theseus theme; and it is characteristic of 
Mendelssohn's uncanny orchestral imagination that the opening woodwind 
chords should reappear at the end in subtly altered scoring, with the 
timpani entering softly in the very last bars. 
Four of the pieces are designed to be performed between acts: the Scherzo, 
Intermezzo, Nocturne and Wedding March. Of these the most substantial is 
the Scherzo placed between Acts One and Two, which portrays Puck and 
the fairies, as well as Oberon and Titania's petty argument. The 
Intermezzo depicts Hermia's anxiety as she searches for her lover 
Lysander, after awakening from a nightmare. The music mirrors her 
distress in its nervous, darting phrases divided between the instruments, ..._ 
full of strange echoes and still stranger resonances. A country tune announces 
the arrival of the 'mechanicals', who open Act Three. The act builds to its 
climax, followed by the Nocturne, with its romantic horn solo, so evocative 
of the hushed forest, and its later suggestion of restless dreams. The 
incidental music for Act Four begins as Oberon contemplates undoing his 
spell on Titania, and brings a reminiscence of the Nocturne at the point of 
their reconciliation. Two direct quotations from the Overture follow: the 
fairy music (when Puck appears) and the hunting calls to announce the 
approach of Theseus and the court. The Fifth Act is ushered in by the 
famous Wedding March, whose strong, exhilarating melody has a kinship 
with Theseus' theme in the Overture . The Dance of Gowns, with which 
the mechanicals exit, brings back the theme in the Overture which depicts 
Bottom's transformation. The wedding procession exits, whereupon the 
Wedding March magically dissolves into the Overture's fairy music, 
heralding Puck's final appearance . The fairies repeat their song, at Ober01 
and Titania's request, and Oberon gives his nuptial blessing to the three 
young couples. Puck's epilogue is accompanied by the four mysterious 
~ woodwind chords, which thus frame the finale as they did the Overture 
;ixteen years earlier. 
The charm, light, and imaginative grace of the play's youthful exploits 
are captured with breathtaking facility by the mature composer. Indeed, sc 
compelling is Mendelssohn's incidental music, in fact, that it influenced 
most productions of the play for 70 years. 
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Ashley Gorham Johnson 
Jenny A. Lorber 
Elizabeth McDowell 
Caitlin G. McKay 
Alexa Miller 
l'"""'t rica P. Miller 
.vfary T. Paterno 
Alethea Rocci 
Amy J. Stalcup 
Sara A. Taylor 
SOPRANO II 
Maya Alexandresco 
Bernadette E. Buckley 
Lauren W. Dooley 
Robin Foye 
Amy E. Jennette 
Amanda Hahn 
Laura Harris 


























BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
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Jordan G. Hicks 
Heather Nelson 
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Ji Yon Lee 
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Boston University Opera Programs 
& Chamber Orchestra 
Sondheim: A Little Night Music 
B.U. Huntington Theatre 
264 Huntington Aveune 
Faculty Artists Series 
William Sharp, baritone 
The Tsai Performance Center 
Boston University Collgium Musicum 
Emilio Ros-Fabregas, director 
Bach Cantata BWV 131 "Aus der Tiefe" 
& highlights from other cantatas 
Marsh Chapel 
7:00 p.m. 
Faculty Artists Series 
Empire Brass Quintet 
The Tsai Performance Center 
Please call the SF A Events Information Line at 353-3349 for more information. 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 




Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Robert Morgan, Director, Theatre Arts Division 
Susan Fugliese, Development Director 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 







The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtaine , _ 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 203, Boston, MA 02215 (617) 353-7293. 
